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xdd Snider was close to tears when he cut “Wrecking Ball” is the perfect er 1 g 10 a 1e¢ he remembered all the lyri r after hearin
“Wrecking Ball,” the Gillian Welch tune  cord that can be heard as the soundtrack to an  just once. “I felt like | was in this un jue post
that closes out the debut album for the Average Joe's life. “It was cool to have that song  tion to be [sharing] these song tl pers
Hard Working Americans as the end-cap and realizing that the imey r what it’s wortl 1 perfec
You had me repeat that first verse, which starts over,” says Schools, who is best known thought other people w I 1a
Gillian doesn’t do,” Sni told bassist and as the bassist for the Athens, Georgia-based  witnessed them moving audience
producer Dave Schools, that day in the stu-  band Widespread Panic. “You can lose it all at  people that | either pened for | for
li 1 when I started singing the first verse any second or you can do something wonderful — me
in, it’s like every fucked up thing | ever did  with it The album has a ver esive fee
in my life hit me Snider’s concept for the Ha Workin f the tunes had been ¢
Americans stemmed from his idea to marry the ngwriter. And though they ales of the
L ut poetics of some of lown and out, the tone is celebratory
I tor the funky, party-lovir “I know from experience that nobx
I what I was when | ft h vorite instrumental wailers. Because, let’s face: like poor people party,” Snider says
Took ever I've ever knoun it: the band scene ha tied in the es
Ar wall never been a breeding ground “ he ine and
Like a w for great lyric l know frum ir t And
‘God, if s guy can expe"ence that th it come
If you know anything about Snider’s career, make a great has all with lack of control that
which includes an ample dose of hitchiking, _these great wnes, why he NODOMY parties like .. i scccuea by rch p
ich-surfing, chemically-induced excess, and  hell do we pressure him o ry - POOF people party.”
even some jail timy w get the picture. Snid work on poetry every day i
s, after all, the Pied Piper of modern folk i J\ I
music. He flies the Freak Flag at full-staff and n mind t n
makes no apologies for it. He champions out wols (whom he calls “a mu g y anarchists 1 of
st [ uld urge your daughter  sicala thical leader of his generation”), Neal  people like Snider, who m locumentaries
to quit law sc follow Phish if given the ~ Casal (Chris Robinson Brotherhood, Ryan Ad about themselves rolling down hills in
chance. His new supe up ~'the ironically ti ams) keyboardist Chad Staehley (Great Amer-  40s while tripping on acid at 9 in the n
tled Hard Working Americans — brings togeth ican Taxi) and drummer Duane Trucks ‘| had been thinking that 1
er a confederation of all-stars from the so-called For material, the band settled on twelve to have a band that tried to be patri
m-band scene, and the results are delightful  tunes from a wt wvho of roots-rock songwrit way that would upset the people that norma
Wd unexpected. The album is a hard-rock- ers, including offerings Will Kimbrough, ly exploit y tism,” Snider says. “[I want
ng, hard-partying affair, and its partygoers are  Bottle Rockets, Kieran Kane, Randy Newman,  to steal flag-waving back for the rd who, in
blue-collar type still feel the need to rage  and Drivin ‘N’ Cryin. All of the songs came  my opinion, are the ones that s wavir
n a Saturday nig despite the grim realities  from le of 40 tunes that Snider says he'd flags and chanting ‘U.S.A.
that Sunday m brings ibling for years — tunes that, he say God bless the Hard Working Amer *




