
	  

	  

	  
Alexander Beggins met his future Wild Child bandmate, Kelsey Wilson, a couple of days 
before they were supposed to go on tour a few years ago as part of the backing band for a 
Danish musician, Bjarke Bendsten, otherwise known as Migrant. 
 
It wasn't exactly an inevitability that they would become songwriting collaborators, 
responsible for Wild Child's two charming folk-pop albums defined by their mix of the 
classical and home-spun. Beggins had a history of playing guitar in scruffy punk bands in 
Houston and Austin, where he was attending college. Wilson was a classically trained 
violinist from Wimberley, Texas. They both happened to get the call when Bendsten 
needed a band for a seven-week tour of North America. 
 
"We met and stayed up all night learning our parts, we were all so excited about being on 
our first tour," Beggins says. "A lot of artists starting out don't get a chance to go on a 
seven-week tour that is pretty successful, so we felt really lucky. The first show we did in 
Chicago, at Schubas, was sold out and it was the first time I'd ever heard anyone singing 



along to songs that I was playing, even as part of the backing band. After that, there was 
no going back for me." 
 
Beggins and Wilson bonded in the tour van. He was finishing up his business studies at 
the University of Texas, and Wilson would help him with homework. "We had backseat 
business school in the van," he says. "We also started writing songs, which at first were 
kind of goofy, just a way to pass the time and have fun. But one night we stayed in San 
Francisco with my cousin, and the three of us wrote a song together. Another guy there 
documented the whole thing on video, the creation of this song, and it was kind of 
magical." 
 
By the end of the tour, Wilson and Beggins had banged out a bunch of tunes shaped by 
his ukulele and the blend of their two voices. "My father collected instruments as a 
hobby, and I grabbed one of his ukuleles because it was small enough to pass around in a 
van with six people crammed in it," he says. "It worked out great, because I had all these 
ideas for chords and riffs, and she has a great ear for melodies. We'd collaborate on lyrics 
-- we had both gotten out of our first serious relationships about the same time, and we 
had a lot to reflect on. There was a lot of emotion coming out of these crumbling 
relationships that went into those songs." 
 
When Wilson and Beggins got off the road, they rented a dilapidated mansion in south 
Austin and converted it into a recording studio with rented equipment. They called on 
friends to add parts as needed, and self-released a 2011 album, "Pillow Talk." 
 
"We were all so naive about the music business," Beggins says. "We talked to a local PR 
person about what to do, and he says we can't just put the album out, we need more lead 
time and more money to get it out on a real label. I said we don't have that, we're going to 
release it in a month. It worked out. A couple of blogs picked it up, and it charted on 
Hype Machine. 
 
In October 2011, Wild Child had the No. 1 single on Hype Machine and few days later 
they were fielding calls from two of the most powerful players in the music business: the 
William Morris booking agency and the Universal record company. "It was like, 'What is 
going on?' There was all this curiosity buzzing around us, and we were trying to figure 
things out. We ended up doing a deal with William Morris, because we needed to be on 
the road to sustain ourselves, but it didn't work out. We were picked up on a whim, and 
we were too small of a fish in too big of a sea. We split ways. It was a good lesson to 
learn. We are back to doing the grassroots thing." 
 
Last year, the band recorded its second album, "The Runaround," with more polished 
production from Ben Kweller. It was another lesson learned. "We needed to know what it 
was like to work in a professional studio with a professional producer," Beggins says. 
"You show up at 9 a.m. and finish at 6 p.m., you clock in. You have access to all the best 
of the best equipment. It was fantastic to be exposed to all that. But now that we've seen 
how to make a record two completely different ways, we know what to take from the two 
sides. We're learning by doing." 


