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Back in the day, pop-music artists were expected to stay within clearly marked
boundaries, refining a recognizable sound that audiences could easily identify. On
his latest album, Aaron Lee Tasjan throws that notion aside. Get Over It, Underdog
is ambitious, covering the indie spectrum so thoroughly that pinning the album to
a single genre is impossible. Underdog plays like a musical buffettasty and
overflowing with influences, textures, and flavors that work together despite their
differences.

What keeps the album grounded is Tasjan's deep reverence for songwriting craft
and the mentors who shaped him. The spirit of the late Todd Snider looms large.
Their co-written track "The Real,' completed shortly before Snider's passing, is
especially poignant. More than a tribute, it captures the conversational wit,
warmth, and honesty that made Snider such a beloved songwriter. Tasjan carries
his influence forward proudly.



Elsewhere, Tasjan channels a wide range of musical voices while maintaining his
own identity. "Science Friction" carries the observational humor of signature John
Prine; other moments lean into a melodic Americana more associated with Pete
Droge. Tasjan's humor, vulnerability, and a laid-back confidence makes even his
most adventurous adventures approachable.

The challenge, at least initially, is figuring out where to start. Tasjan covers so
much territory that the album can feel restless. One moment, he's embracing roots
rock; the next, he's leaning into glam. The sequencing doesn't prioritize smooth
transitions. Instead, the album functions as a showcase for Tasjan's range and
curiosity, his refusal to be boxed in. Unpredictability is much of the appeal. In
place of a neatly packaged artistic statement, Tasjan delivers a kind of self-
portrait of an artist unafraid to follow every instinct, wherever it may lead.—Ray

Chelstowski



